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Welcome to this, the sixth issue of the Paper Chase 
currency collectors of Kansas, Missouri & Oklahoma 
newsletter. The "Paper Chase" currency collectors club 
was formed to develop fraternal relations between 
collectors of paper currency. We also aim to educate 
members of the public about currency collecting and help 
promote this endeavor. 

THE DEATH OF MY GOOD FRIEND 
JOHN HICKMAN 
By Daryl Crotts 

It was with great sadness, from the currency collecting 
fraternity, that the death of John Hickman was reported 
on June 27, 1995. 

I had only known John for a couple of years but was 
fortunate to call him a good friend. Nothing pleased 
John more than the opportunity to give a new collector 
encouragement and advise. 

While attending my first Memphis show in 1994, John 
advised me that if I was a serious collector, that I, like 
others before me, would have to go to Mecca (the 
Higgins Museum in Okoboji, Iowa) where John was the 
curator from Memorial Day to Labor Day. I made the 
pilgrimage in the summer of 1994 and spent a couple of 
days with John and his wife Doris. John was passionate 
about paper money and especially nationals. True to his 
promise, I learned much at the Museum and would 
encourage any collector of paper money to go. I used to 
talk to John about once a month on the phone, seeking 
advise or just to brag about my latest acquisition. 

While in Memphis in 1995 John, knowing he was 
terminal and trying to finish all the projects he was 
working on asked me to come to Des Moines and pick up 
some records that needed to be imputed in his census. 
There are few things I dislike more than a long trip by 
car but I agreed. He said if it wasn’t quick, I needn’t 
bother. So on Monday, June 26th, 1995 I made the trip 
to West Des Moines. I arrived late in the afternoon and 
after visiting John for a couple of hours in the Hospice, 
which he had been moved to the previous weekend, I 
went in search of a hotel room. I returned about 
10:00pm and stayed with John until 2:00am, in the 
morning. 


While it was difficult for John to talk, and finish his 
sentences, he wanted to talk, and I enjoyed our visit. 
John told me that one of the things he had meant to do 
was join the Paper Chase. I told John we would make 
him our first honorary member. He appreciated that. 

I had taken my Hickman & Oakes book with me, 
something I never do when flying, for John to autograph. 
He never got the opportunity. The next morning I slept 
late, ate breakfast, and went back to the Hospice to spend 
more time with John. When I arrived I found that John 
had passed away about 30 minutes before and that the 
family had been with him at the time. They had just left. 

I said my goodbyes to John and started the trip home. 

Very few people have had the impact and influence in 
the currency collecting field as John Hickman had. He 
will be missed by a great many people and for many 
years to come the name John Hickman should be spoken 
with reverence for the contributions he has made. My 
sympathies go to Doris, Rick, Kevin, Matt, Alice and 
their families. I lost a very good friend and mentor who 
will be greatly missed. 

FIRST NATIONAL BANK OF WATONGA, 
OKLAHOMA TERRITORY, DISCOVERED 
by Daryl Crotts 

When a note is found from a bank that was previously 
listed as an "Unreported, No Notes Known to Exist" it 
is an exciting time for a national collector. Such was the 
case recently when I entered a coin shop and found this 
note on display. It is a 1882 Brown Back, Oklahoma 
Territorial note. The note evidently came into the 
possession of the coin dealer from a banker who 
redeemed it for face value. The note has since found a 
new home. If you discover a unique note please send a 
photo or good photocopy and let us announce it here. 

BEP SUSPENDS WORK ON WEB PRESS NOTES 
from Coin World 

The BEP has been ordered to "immediately suspend 
its work on developing the web press". The order came 
in a report issued in HR 2020, The Treasury, Postal 
Service and General Government Appropriations bill. 






According to the report, since June 1983 the BEP has 
spent "over 32 million dollars on an unsuccessful attempt 
to develop a one-of-a-kind, three-component, web-based 
currency production system". The report states that the 
technical problems that have plagued this concept since 
1982 continue and any cost savings this process might 
have saved will be lost through its continuation. 

The main reason the BEP began working on this 
process was the anticipated need for increased 
production. The problem was relieved with the opening 
of the western production facility in Ft.Worth, Texas. 

Notes printed on the web press differ in that they lack 
the face plate location number and face check letter. The 
plate number on the back has been moved to above the 
"E" in one, rather than below it as on sheet feb presses. 

It appears that the BEP has created another potentially 
rare collectable for the small size collector. Thanks 
BEP. 

BOOK REVIEW 

THE DAY THEY SHOOK THE PLUM TREE 
by Arthur H. Lewis 

Part of the interest in collecting relates to the famous 
persons that have shared our love of currency. Names 
like FCC Boyd, Amon Carter, Albert Grinnel, and Col. 
EHR Green are but a few. This book is about Col. EHR 
Green and his mother, Hetty Green (known as the Witch 
of Wall Street, and at the time of her death in 1918, the 
wealthiest woman in the world). 

John Hickman recommended I read this book as it 
gives a history of Col. Green. I found it in my local 
library and read it. It was a fascinating account on the 
life of the Greens. It doesn’t touch much on his 
collecting of coins or paper money but is none the less a 
fascinating story. 

One story not mentioned in the book is how Col. 
Green came to acquire most of his notes. He wouldn’t 
take appointments and was skeptical of salesmen. The 
man who would contact various banks, after his contact 
in the Treasury Department notified him of banknote 
shipments, and offered to pay 10-15% over face for the 
first sheet of notes, couldn’t get an opportunity to see 
Col. Green to offer these notes. So he bribed Col. 
Greens chauffeur to give him a schedule of where the 
Col. would be and then arrange to "bump into him". 
The Col. when offered anything which was "unique", 
which serial number one notes were, would usually buy 
them. 


I personally will appreciate any note with a EHR 
Green pedigree much more and I would recommend this 
book to any serious collector. 

CONSERVATION OF PAPER COLLECTIBLES 
by Susan Malby 

While on vacation in the Southwest, I discovered the 
work of a local artist, Stan Natchez. Some of his work 
employs uncut sheets of U.S. notes as the base. It is 
Natchez’s numismatic art that has inspired this month’s 
column. 

Many collectors like to display some of their prize 
paper notes either on a short-term basis at a numismatic 
convention or long-term in their home. Exhibiting a 
paper note does, however, place it at risk. If light levels 
are too high, some of the inks may fade and the paper 
can be degraded (photo degradation). Inappropriate 
framing techniques and materials can also do irreparable 
damage a note. This month I would like to discuss the 
matting and framing of paper notes. 

I consider framing a paper note similar to framing a 
work of art on paper. The conservation concerns and 
techniques are similar. The following are my guidelines 
for framing paper notes. 

Frames: Framed paper notes, like works of art on 
paper should be glazed. The glass protects the paper 
from dust and pollutants in the air and also provides a 
buffer to sudden changes in humidity. Some framers 
offer glass which is specially treated to screen out 
ultraviolet (UV) light. This is a good idea because UV 
light is a very active portion of the light spectrum which 
can cause considerable damage. However, it is not the 
only portion of the spectrum that can cause damage. 
Visible light also fades and degrades paper. Therefore, 
having a work framed with glass that eliminates the UV 
light is not an excuse to expose it to high levels of either 
natural or artificial light. 

Matting: Framed works should always be mounted so 
that there is an air space between the glass and the note. 
The work should not be in direct contact with the glass. 
This is usually accomplished by placing a window mat 
around the work. The choice of mat board can greatly 
affect the long-term health and well-being of a note. 
You should choose an acid-free mat board. The acids in 
acidic mat boards can degrade the paper considerably. 
Conservators talk about "acid burn" which results from 
framing a work of art on paper in an acidic mat. Over 
time, the acids in the mat board leach into the paper and 
produce a brown stain where the mat board has been in 


contact with the paper. Quality acid-free mat board is 
readily available at only a slightly higher price than 
acidic board. 

What if you have a note which is already matted and 
you are not sure if the mat board is acidic or not? You 
can test the board using an Abbey pH Pen. Regular 
readers will remember that the Abbey pH Pen allows one 
to determine if a piece of paper is acidic or alkaline. 
One simply draws a line on the paper with the pen and 
reads it when it is dry. A yellow line means the paper is 
acidic and a purple line means it is neutral or alkaline. 

Be certain to test both the outer paper on the mat 
board and the inner core material. Some mat boards are 
constructed with good quality acid-free paper on the 
outside and poor quality acidic material on the inside. 
Once a window is cut into one of these mat boards, the 
acidic core is exposed to the work of art. Be certain to 
test in an area which will not be visible once the piece is 
framed. 

A second technique is to look at the cut edge of the 
mat board. Over time, acidic mat board will discolor 
and become brown. If the cut edge of the mat board is 
beginning to brown, then your work of art is in an acidic 
mat. 

Mat board used should also be colorfast. By 
colorfast, I mean that the color will not "run" when the 
paper is wet. Non-colorfast mat board can do 
considerable damage to a work of art on paper if it gets 
wet. Even if you do not live in a flood zone, you should 
be concerned about water damage. A burst pipe can 
create a localized flood which is just as damaging. 

One can easily test for color fastness. Ask your framer 
for a small scrap of the mat board. Soak the mat board 
in warm water and, when fully saturated, press it against 
a white paper towel. If no color transfers to the paper 
towel, then the mat board is colorfast. If there is a color 
transfer, then the mat board is not colorfast. 

In addition to a front window mat, you should also 
have a back mat board. The back board should also be 
made of good quality, acid-free, colorfast mat board. 
The front and back mats should be taped together using 
a gummed linen tape. Acidic masking tape should be 
avoided. 

Mounting: There are a variety of mounting techniques 
that are used for works of art on paper. It should go 
without saying that any method chosen should be 
completely reversible and cause no long term damage to 


the work. Dry mounting, which entails permanently 
adhering a piece of paper to a piece of mat board is not 
reversible without causing considerable damage to the 
paper. Dry mounting is a technique which is best 
reserved for low value works such as posters. 

Conservators usually mount a work of art on paper by 
hinging them along the top of the paper to the back mat 
board using small Japanese paper hinges. The hinges are 
adhered to the work and the mat board using either wheat 
or rice starch paste. These pastes are strong, stable and 
completely reversible adhesives. A number of self- 
adhesive mounting tapes are available, but should be 
avoided. These tapes are often very difficult to remove 
at a later date and can cause staining. When mounting a 
paper note, I prefer not to use hinges or any adhesive at 
all. Instead I place the note in a Mylar pocket which is 
adhered to the backside of the window mat using 3M 415 
archival quality self-adhesive tape (this is the same tape 
used to encapsulate paper in Mylar (see "Saving Money," 
Nov. 28, 1990). The note sits safely in the pocket and 
can be easily removed at any time. 

Susan L. Maltby, Toronto, is a private conservation 
consultant. She has written and spoken about numismatic 
preservation and cleaning on a number of occasions. This 
article was first published in Coin World. 


TREASURERS REPORT 

The Paper Chase has 50 members as of this date and 
has received $500 in dues receipts. The only expenses 
have been the purchase of an easel type Display case and 
postage. The current balance is $193.84. 


QUIZ 

Test your knowledge of currency. The answers will 
appear in the next issue. 

1. "Pablo" or "Black Diamond" as previously thought, 
was the model for several products of the US Mint, 
BEP and Government. Can you name at least 4 items 
he appeared on ? 

2. What Treasurer of the United States served under the 
most different U.S. Presidents ? 

The answers to last month’s questions are: 1. 1889, 
which is why Garfield picture on 1882 series notes 
has no caption. 2. 1886, The $5 dollar Silver 

Certificate with the picture of $5 silver dollars on 
the reverse. Yes, this was a trick question. 3. 1935. 


CLASSIFIEDS 


Wanted: Kansas National Bank Notes, Banking 

information and Title proofs, (mostly R-4,R-5,R-6 large 
and small). Send copy or information and price to Daryl 
Crotts, PO Box 21318, Wichita, Kansas 67208. 


Wanted: Information on Script from Southeast Missouri 
area. Anyone with information on this area of Missouri 
is requested to contact Boh Schmidt, 5984 Highway "Y", 
French Village, Missouri 63036. Also any other 
collectors interested in this area are requested to contact 
Bob. 


Wanted: The Farmers & Drovers NB of Marion, Ks, 
Charter # 10980, and The Drovers NB of Kansas City, 
Missouri, Charter it 9560. Send information to A.R. 
Sundell, Box 1192, Olathe, Ks 66051. 


Wanted: Oklahoma Nationals from Davidson & 

Frederick, Oklahoma. Also Abilene, Texas. Contact 
Ron Etter, P.O. Box 2438, Abilene, Texas 79604. (915) 
677-8461. 


Wanted: National Bank notes from Carthage, Missouri 
on charters 2013, 3005, 4441, & 4815. Contact John 
Sheldon, 3426 Vassar Drive, Anchorage, Alaska 99508. 


Paper Chase 

Currency Collectors of 
Kansas, Missouri & Oklahoma 
P.O. Box 21318 
Wichita, Kansas 67208 









